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The Role of Egyptian Folklore Music arranged for Piano by Wajdi Abu Diab in
Developing Some Performance Techniques and Improving Students' Positive
Attitude Towards Piano Study

The piano is one of the most important instruments for music students due to
its versatile capabilities. It requires significant time and effort to study and master
performance. Therefore, those involved in teaching this instrument exert a lot of
effort and study to overcome the difficulties of its study and to find the best scientific
and methodological approaches that help enhance the performance level of students
and achieve diversity in the scientific material presented to them.

Many global musicians have turned to musical arrangment of their Folklore
songs as an educational approach to teaching piano performance. One of these
musician is the contemporary Lebanese composer Wajdi Abu Diab, whose music
reflects a modern interpretation of the history of Arab music in a manner that
resonates with contemporary world, aligning with the skillful and expressive
capabilities of the piano .

Among his notable works for the piano is the album "Arabic Folk Tunes"
which includes numerous Arab Folklore songs selected from various Arab countries
such as Lebanon, Egypt, Palestine, Iraq, and others. These songs are arranged in an
engaging style that suits the capabilities of the piano. This album provides piano
players worldwide with the opportunity to enjoy playing Arab melodies and rhythms
in an arrangement that preserves the essence of these melodies. It also allows for the
performance of Arab music on one of the most widespread instruments globally,
enabling its participation in classical music concerts and thus promoting Arab
musical Folklore worldwide.

Many educators have found that students’ positive attitude towards the subject
is one of the essential requirements for developing any skill. It also leads to an
increase in students' motivation, which significantly affects their understanding and
retention of the material and their academic achievement. Therefore, focusing on
developing a positive attitude is as important as acquiring scientific knowledge.

Hence, the researcher sees that it is possible to benefit from the Egyptian
Folklore compositions by composer Wajdi Abu Diab, arranged for the piano, which
contain various performance techniques, to enhance students' performance level and
improve their positive attitude towards studying the piano through compositions that
are familiar and close to their ears and identity. These compositions are equally
important to the global compositions taught in piano education programs in colleges
and specialized institutes.

The research includes: Introduction - Research Problem - its goals -
Importance - Hypotheses - the limits of the search.

The research is divided into two parts:

Part One: The Theoretical Framework, including: the concept of attitude, its
characteristics, components, an overview of musical arrangements, and its
importance to piano students, the musician Wajdi Abu Diab (his life, study, works,
and style.

Part Two: The Applied Framework, including: Research Tools and Field
Experimentation.

The research concludes with results, recommendations, and a list of Arabic and
foreign references.

SN
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Innovative exercises drawn from Franz Schmitt's Piano Concerto for the Left
Hand

The concerto began to appear at the beginning of the eighteenth century, and in
its simplest ancient form it is a composition of voices. As for the organ, it is
concerned with highlighting the characteristics of each line of the common elements
in it, through reciprocal treatment. It contains paragraphs for the organ alone that
contrast with paragraphs in which each has a common element. Of the organ and
voices, or passages for voices alone, contrasting with passages for voices and organ
together, the musical approach in it was similar to the sonata approach, that is,
polyphonic. Gradually, the concerto became a form for instruments while retaining its
two distinctive characteristics: the polyphonic style, and the alternating treatment of
tonal blocks. The composing style of the concerto developed and became written for
the Left Hand.

The research aimed to identify the artistic and technical characteristics of Franz
Schmidt's style through the Piano Concerto for the Left Hand, and to create technical
exercises that were derived from the techniques contained in the concerto to improve
the skills of the left hand of pianists.

The sample consisted of the Piano Concerto for the Left Hand and Orchestra
by Franz Schmidt. The researcher followed the descriptive approach (content
analysis), and the researcher was able to answer the research questions.

The research concluded with recommendations and a summary of the research in
Arabic and foreign languages

Opening words:
Piano technique, exercises, melodic ornaments, good performance.
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Utilizing the Egyptian Child song to raise awareness of the dangers of Internet
crimes

Singing is one of the favorite musical activities for children at all ages. It is
also an educational means that aims to promote their culture by strengthening their
educational values. In our modern era, the Internet has become the main tool for
communication and learning for adults and children, with the difference that children
are more knowledgeable and knowledgeable. It has begun to expand greatly before
the eyes of children through the Internet, so the element of safety is considered an
Important issue that concerns many teachers and educators with the increasing rate of
Internet crimes, and in many cases, children falling victim to luring, exploitation, and
inhumane practices. Therefore, the researcher saw the need to use the song as an
effective and enjoyable means. To educate children about the danger of Internet
crimes.

This research is divided into two parts:

« The first part: is theoretical and includes (previous studies related to the
research topic, theoretical concepts contained in the research - the child’s song
- late childhood - Internet crimes)

« The second part: includes songs created by the researcher - research results,
analysis and recommendations - list of references, appendices and a summary
of the research.
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The Performance Style Of The Ingenuity Waltz (L'inginuité) By Adolf Jensen

Music in the nineteenth century was characterized by imagination and
emotional expression, and a focus on the emotional subjectivity of the composer, and
the use of the music form more freely than classical, which is known as the Romantic
era. With the development of the piano instrument in that period, composers were
interested in writing musical compositions for the piano instrument, whether for the
piano alone or for the piano. With the orchestra, the waltz is considered one of the
most famous and important dances known in the nineteenth century, as it attracted
many composers, the most important of whom is the German author, teacher, and
pianist “Adolf Jensen,” who occupies a prominent position among composers
because his music is one of the most colorful types of music presented at concerts.
The public, especially his works for the piano, show the romantic spirit and his
genius talent. He was known to be the successor to Robert Schumann and was also
influenced by Franz Schubert. Despite his influence, he had a style of his own, as the
bar was characterized by smoothness and high-level harmonies with the emergence of
his feeling, He was able to produce an art of his own, as he possessed many valuable
and diverse compositions, including compositions for solo piano, duo piano, songs,
compositions for orchestra, and a thousand various waltzes for the piano. And he
composed many waltzes for the piano, including the Ingenuity waltz. The researcher
saw the need to study and analyze it due to the diversity of its playing techniques

The research includes: the introduction — the problem of the research — the aims of
the research — the importance of the research - suppositions and search procedures
(limits — method — samples — tools) The research deals with the theoretical frame
which includes an overview of: (the composer's life - the romantic era - the waltz).

The sample of the research has been analyzed showing the good performance of the
composition through analyzing them.

The researcher ended her research with the results, recommendations and the
references .
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A proposed scenario for using the Substitut skill from the SCAMPER strategy
skills to overcome some of the difficulties of creating songs associated with
school songs.

The Current Research Aimed to Try to Overcome Some of the Difficulties
Facing Students While Trying to Innovate Accompanying School Songs, by
Preparing a Proposed Conception that Uses the Skill (Substitute) of the SCAMPER

Strategy Skills and the Research Tried to Answer the Following Question:

* What is the Proposed Concept for Using the SCAMPER Skill to Overcome Some
of the Innovation Difficulties Associated with School Songs?

The Descriptive Analytical Approach was Used to Answer the Research
Questions and to Achieve Its Objectives, and the Most Important Results of the
Research are the Following:

» Using the SCAMPER Strategy Helps Students and Learners Overcome Some of
the Innovation Difficulties Associated with School Songs.

The Recommendations also Appealed to the Need to Keep Pace with Modern
Educational Trends that Call for the Use of all Educational Means and Strategies to
Overcome the Difficulties Facing Students and Learners in all Different Courses and
Curricula
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Innovative melodic exercises in unfamiliar magams and
benefiting from them in Arabic Solfege for the upper stage

Arabic music is characterized by the abundance and multiplicity of its common
and uncommon magams. This is due to the fact that many of its magams contain
three-quarters of a tone, which has paved the way for many variations in genres and
compositions that distinguish each of these magams and give them a special
character.

Despite this great wealth and expansion in the range of inherited Arabic
magams, both common and uncommon, most contemporary composers still deal with
the common quantity of common and recognized magams.

As there is an abundant group of magams that have not been addressed by
many researchers and scholars, they are uncommon magams that many composers
have not addressed, such as the magams of: - Hijaz Al-Gharib - Al-Zanjran - Al-
Bastankar - Al-Shuq Afza - Al-Atharkurd and other uncommon magams that can

be used in writing. Arabic Solfege.

In this research, the researcher is exposed to the magams that are not
commonly used in the melodies of Arabic songs. Among the most famous of these
Arabic songs that contain the uncommon magams are: -

(In My Heart Is Love composed by Abd al-Azim Muhammad in the Magam al-
Hijaz al-Gharib), (Zalmuhu composed by Muhammad Abd al-Wahhab in the Magam
al-Bastankar), (I Still Faker composed by Riad al-Sunbati in the Magamal-Shouq
Afza), (Ridak composed by Ahmed Sidqgi in the Magam al-Athar Kurd).

From here came the idea of the research, as the researcher decided to address
uncommon magamat to benefit from them in Arabic Solfege for the postgraduate
stage. The researcher believes that we have become in urgent need of expanding the
circle of uncommon magamat for the benefit of scholars and researchers. The
diversity of these magamat | eads to enriching our writings and producing them in
formulations. And new melodic exercises.




A\ A\ ,_/\\
A 6 A e )
.“\ y ~

Ailebpad | 4y paad! Lol yddl b dpadd! Glad ¥l Candd o0 Gl ?%-\?-“’ Al ya
@Al a )iy Al B Lghe BaLALWYIg O il ol B

il 3 gama J) o /a.p.t el ez p ST [ald
e lsal) A jall u gal) 33 Al sty A el s gal) AU
g sal) Ay S iy Gae sl Ay i) 48 US55 Augns 5ol
Uik drala — dae ill A il 448 Al 5 aalinall dadd () 51
Uails daala
S il paous p ) /i o siadl plia ez [/
A sall A i) anity 3l Aol (s gall G 2
Uik doalas - Ao ill 4 il A4S A sall 4 i sy

Unils Aaels — e ill il 44

|l AT Ll g Gl e 580 Wl 5 4 pmben o5l ST (pa Rilata ) DAY1 et
Bl — DAY - g peatll — gyl — 5 Sll) (53 e el o gl giaY SISy oY 45 g s
LI T ON (s A |

2_3}5.&\ Al e oY) aaliell o dpaal el jal) Jasll 2alie m‘;uﬁ“ﬁs\ J}Jdﬁ.\‘j
(i sall Jasi 53 s Jandl pualic 8l Jie alia 38l Jasdl o & Ll | jeaic yrind g8 o8l Janll
o s 558 s s i) B sl e (55 e kel ) Al e B3 5 e, 3
e madll (&) aVIale i) —cilalie) 3agae LK) (e L@Jhu i salld <5 AN () gl Ledalys )|
By seall 4 5a3 Lo 2SU 5 apeat] 4y et Clie o5 aad Adlidal) dal Hal) (bl gall

il Al d) oLl el il Sl e pasll e L) fals 4 paall dilaial) TN SR
Gela Cua Can ) 28E 48y & aadae L L duedll Jle Y (lalV) adaba 5 Sl adalisy ey
e ity 21479 2V AYY e 3 alall 8 aadlaasl o5 Il Ay jall S gall () jaige Cilpa g8 (-.Qi
Aaulal s 43Vl (e g gl wilida | guat 4y’ il o) ax5 ) A peaal) Lpsnidl) Gal¥) (e S

Ay uaal) Ll )adly dplaipall 2BV deliaall 4 i) Glal¥) (e el Giald) o Laind YA (e
Al sl e el gl 5 ullad 48 jna () Jsasll Lty lal¥) oa a8 5%
sy calall Bale 8 Lgie BAELY) A3 (e g cAdliA)
Caall A - Eandl (g 58 - Caal) Calaal - A8l il all Gl 3G o Jatd) 1 sY) Juadl)
ALl bl all
& s gay ddasi yall 4y il aaaliall paes o Jai il g2 5 aill LY Ao Jaidl 1 AUl Juadl)
Caal)

o) Al sl Y e Jaidl sl Juadl)
Ll caall padle s daddiisall aoal jall g s sl 5 la i s Caall 35 Ao Jaidl 1aql )l Juadl
Ay Sulaiy) ARL 5 B el




An analytical study of the methods of employing popular melodies in Egyptian
cinematic drama in the twentieth century and benefiting from them in Arabic
composition and orchestration

Cinema films are considered one of the most popular arts and have the
strongest influence on people, and therefore the most widespread and easiest to
consume, because they contain many arts (decoration, script, photography, direction,
lighting, clothing, music, etc.).

The role of music in embodying the scenes of a dramatic work is no less
important than the various creative elements that make up the artistic work. It is
considered an important element in the fabric of the artistic work, just like the rest of
the elements of the work, as music is linked to the dramatic movement and the
sequence of events from beginning to end. With the visual image alone, it is stronger.
With much of its connection to other arts, music, with its many capabilities (magams,
rhythms, instruments, etc.) to express different dramatic situations, gives expressive
qualities to embody and confirm what the image contains.

Egyptian cinema films abound in containing many popular melodies. The
artistic structure of the popular melody is characterized by the simplicity of the words
and the simplicity of the melodies, and the popular songs have a great importance in
knowing the culture of the people, as the most important recommendations of the two
Arab music conferences that were held in Cairo in 1932 AD and 1969 AD came by
recording a large number of Egyptian folk melodies are expressive paintings that
depict the nature of people and reflect their emotions and feelings.

Through the researcher's listening to many popular melodies in Egyptian drama
films, he thought about inventorying and analyzing these melodies in order to gain
insight into the methods of using them to express different dramatic situations, and
then benefit from them in composition and arrangement.
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