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دور مؤلفات التراث المصري المعدة لآلة البيانو عند وجدي ابو دياب في تنمية بعض 

 الآلةالتقنيات العزفية وتحسين الاتجاه الايجابي للطلاب نحو دراسة 

 د/إيمان الجوهري سليمان

أعزبر اٌج١بٔٛ اٌّغبػذ ثمغُ اٌزشث١خ اٌّٛع١م١خ  
 عبِؼخ ؿٕـب –و١ٍخ اٌزشث١خ إٌٛػ١خ 

 

رٍه ، ٚرٌه ٨ِىب١ٔبرٙب اٌّزؼذدح، رؼذ آٌخ اٌج١بٔٛ ِٓ اُ٘ ا٨٢د ٌٍذاسع١ٓ اٌّزخظظ١ٓ فٟ اٌّٛع١مٝ
ٌزٌه ٠جزي اٌمبئ١ّٓ ػٍٝ رذس٠ظ ٘زٖ ، ٚارمبْ ا٤داء ػ١ٍٙبا٢ٌخ اٌزٟ رؾزبط اٌٝ ٚلذ ٚعٙذ وج١ش فٟ دساعزٙب 

ٚا٠غبد افؼً اٌـشق اٌؼ١ٍّخ ، ا٢ٌخ اٌىض١ش ِٓ اٌغٙذ ٚاٌذساعخ ِٓ اعً اٌزغٍت ػٍٝ طؼٛثبد دساعزٙب
ٚرؾم١ك اٌزٕٛع فٟ اٌّبدح اٌؼ١ٍّخ ، ٚإٌّٙغ١خ اٌٙبدفخ اٌزٟ رغبػذ ػٍٝ سفغ ِغزٜٛ ا٨أداء اٌفٕٟ ٌذٜ اٌذاسع١ٓ

 خ ٌُٙ .اٌّمذِ

ٌٚمذ ٌغأ اٌىض١ش ِٓ اٌّإٌف١ٓ اٌؼب١١ٌّٓ اٌٝ ا٨ػذاد اٌّٛع١مٟ ٤غبٟٔ اٌزشاس اٌخبص ثُٙ وّذخً رشثٛٞ 
ٌزؼ١ٍُ ا٨داء ػٍٝ آٌخ اٌج١بٔٛ، ِٚٓ ٘إ٨ء اٌّإٌف١ٓ اٌّإٌف اٌٍجٕبٟٔ اٌّؼبطش ٚعذٞ اثٛ د٠بة ٚاٌزٞ رؼشع 

رؾبوٟ اٌؼبٌُ اٌّؼبطش ٚثّب ٠زٕبعت ِغ ا٨ِىب١ٔبد ِٛع١مبٖ ِؾبوبح ٌزبس٠خ ِٛع١مٝ اٌّششق اٌؼشثٟ ثٍغخ ؽذ٠ضخ 
 اٌّٙبس٠خ ٚاٌزؼج١ش٠خ ٢ٌخ اٌج١بٔٛ .

( ٚاٌزٞ ٠ؾزٛٞ ػٍٝ اٌؼذ٠ذ ِٓ اغبٟٔ خ ػشث١خاٌؾبْ فٍىٍٛس٠بٌٗ اٌّؼذح ٢ٌخ اٌج١بٔٛ اٌجَٛ )ثشص اػّأِٚٓ 
ٚاٌزٟ ، ٓ ٚاٌؼشاق ٚغ١ش٘باٌزشاس اٌؼشثٟ ٚرُ اخز١بس٘ب ِٓ ع١ّغ أؾبء اٌج٩د اٌؼشث١خ ِضً ٌجٕبْ ِٚظش ٚفٍغـ١

اػذ٘ب ثبعٍٛة ش١ك ٠زٕبعت ِغ اِىب١ٔبد ا٢ٌخ ٠ٚز١ؼ ٘زا ا٨ٌجَٛ اٌفشطخ ٌؼبصفٟ اٌج١بٔٛ فٟ ع١ّغ أؾبء اٌؼبٌُ 
ٚوزٌه ٠ؼـٟ ، ٤داء رغشثخ ِّزؼخ ٌؼضف ا٨ٌؾبْ ٚا٠٨مبػبد اٌؼشث١خ ثبػذاد ش١ك ٠ؾبفظ ػٍٝ سٚػ رٍه ا٨ٌؾبْ

ٚاٌغّبػ ٌٙب ثبٌّشبسوخ فٟ ، ٍٝ اوضش ا٨٢د أزشبسا فٟ ع١ّغ أؾبء اٌؼبٌُفشطخ ٤داء اٌّٛع١مٝ اٌؼشث١خ ػ
 اٌؾف٩د اٌّٛع١م١خ اٌى٩ع١ى١خ ِٚٓ صُ ٔشش اٌزشاس اٌّٛع١مٟ اٌؼشثٟ فٟ اٌؼبٌُ .

ٌٚمذ ٚعذ اٌىض١ش ِٓ اٌزشث١٠ٛٓ اْ ا٨رغبٖ ا٠٨غبثٟ ٌٍـبٌت ٔؾٛ اٌّبدح اٌذساع١خ ٘ٛ اؽذ اٌّزـٍجبد 
ٚوزٌه ٠إدٞ اٌٝ ص٠بدح دافؼ١خ اٌـبٌت ِّب ٠إصش ثذسعخ ٍِّٛعخ فٟ اعز١ؼبة اٌّبدح ، ٞ ِٙبسحا٨عبع١خ ٌز١ّٕخ ا

ٚثزٌه ٠ىْٛ ا٨٘زّبَ ثز١ّٕخ ا٨رغبٖ ا٠٨غبثٟ ٨رمً ا١ّ٘خ ، ٚرزوشٖ ٌٙب ٚص٠بدح اٌمذسح ػٍٝ اٌزؾظ١ً اٌذساعٟ
 ػٓ اوزغبة اٌّؼشفخ اٌؼ١ٍّخ . 

ِإٌفبد اٌزشاس اٌّظشٞ ػٕذ اٌّإٌف ٚعذٞ اثٛ د٠بة  ٌٚزٌه سأد اٌجبؽضخ أٗ ٠ّىٓ ا٨عزفبدح ِٓ
اٌّؼذح ٢ٌخ اٌج١بٔٛ ثّب رؾز٠ٛٗ ِٓ رم١ٕبد ػضف١خ ِزؼذدح فٟ سفغ ِغزٜٛ اداء اٌـ٩ة ٌٙزٖ اٌزم١ٕبد ٚرؾغ١ٓ 

، ٌؾبْ ٌذ٠ُٙ ٚلش٠جخ ِٓ عّؼُٙ ٠ٛ٘ٚزُٙارغبُ٘ٙ ا٠٨غبثٟ ٔؾٛ دساعخ آٌخ اٌج١بٔٛ ِٓ خ٩ي ِإٌفبد ِؾججخ ا٤
رمً ا١ّ٘خ ػٓ اٌّإٌفبد اٌؼب١ٌّخ اٌزٟ ٠زُ رذس٠غٙب ػّٓ ثشاِظ رؼ١ٍُ اٌؼضف فٟ اٌى١ٍبد  فبد اٌزٟ ٨رٍه اٌّإٌ

 ٚاٌّؼب٘ذ اٌّزخظظخ .

 ؽذٚد اٌجؾش. –فشٚػٗ  –أ١ّ٘زٗ  –أ٘ذافٗ  –ِشىٍخ اٌجؾش  –اٌّمذِخ  -وٌشمم انبحث عهى :

  -:  نوٌنقسم انبحث إنى جزئٍٍ

ٔجزح ػٓ ا٨ػذاد اٌّٛع١مٟ ، ِىٛٔبرٗ، ، خظبئظ٨ٗرغبِٖفَٙٛ اانجزء الأول : الإطار اننظزي وٌشمم :  
 . ( اعٍٛثٗ –اػّبٌٗ  –دساعزٗ ؽ١برٗ ٚاٌّإٌف اٌّٛع١مٟ ٚعذٞ اثٛ د٠بة )، ٚا١ّ٘زٗ ٌذاسط اٌج١بٔٛ

 .أدٚاد اٌجؾش ٚاٌزغشثخ ا١ٌّذا١ٔخ انجزء انثانً : الإطار انتطبٍقً وٌشمم : 

 ٚأخززُ اٌجؾش ثبٌٕزبئظ ٚاٌزٛط١بد ٚلبئّخ اٌّشاعغ اٌؼشث١خ ٚا٤عٕج١خ. 
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The Role of Egyptian Folklore Music arranged for Piano by Wajdi Abu Diab in 

Developing Some Performance Techniques and Improving Students' Positive 
Attitude Towards Piano Study 

The piano is one of the most important instruments for music students due to 
its versatile capabilities. It requires significant time and effort to study and master 
performance. Therefore, those involved in teaching this instrument exert a lot of 
effort and study to overcome the difficulties of its study and to find the best scientific 
and methodological approaches that help enhance the performance level of students 
and achieve diversity in the scientific material presented to them. 

Many global musicians have turned to musical arrangment of their Folklore 
songs as an educational approach to teaching piano performance. One of these 
musician is the contemporary Lebanese composer Wajdi Abu Diab, whose music 
reflects a modern interpretation of the history of Arab music in a manner that 
resonates with contemporary world, aligning with the skillful and expressive 
capabilities of the piano . 

Among his notable works for the piano is the album "Arabic Folk Tunes" 
which includes numerous Arab Folklore songs selected from various Arab countries 
such as Lebanon, Egypt, Palestine, Iraq, and others. These songs are arranged in an 
engaging style that suits the capabilities of the piano.  This album provides piano 
players worldwide with the opportunity to enjoy playing Arab melodies and rhythms 
in an arrangement that preserves the essence of these melodies. It also allows for the 
performance of Arab music on one of the most widespread instruments globally, 
enabling its participation in classical music concerts and thus promoting Arab 
musical Folklore worldwide. 

Many educators have found that students' positive attitude towards the subject 
is one of the essential requirements for developing any skill. It also leads to an 
increase in students' motivation, which significantly affects their understanding and 
retention of the material and their academic achievement. Therefore, focusing on 
developing a positive attitude is as important as acquiring scientific knowledge. 

Hence, the researcher sees that it is possible to benefit from the Egyptian  
Folklore compositions by composer Wajdi Abu Diab, arranged for the piano, which 
contain various performance techniques, to enhance students' performance level and 
improve their positive attitude towards studying the piano through compositions that 
are familiar and close to their ears and identity. These compositions are equally 
important to the global compositions taught in piano education programs in colleges 
and specialized institutes. 

The research includes: Introduction - Research Problem - its goals - 
Importance - Hypotheses - the limits of the search. 

The research is divided into two parts: 
Part One: The Theoretical Framework, including: the concept of attitude, its 

characteristics, components, an overview of musical arrangements, and its 
importance to piano students, the musician Wajdi Abu Diab (his life, study, works, 
and style. 

Part Two: The Applied Framework, including: Research Tools and Field 
Experimentation. 

The research concludes with results, recommendations, and a list of Arabic and 
foreign references. 
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 عند فرانز شميت لليد اليسرى تدريبات مبتكرة مستنبطة من كونشيرتو البيانو

 شيماء أحمد نبيه فوزي /د

 ِذسط آٌخ اٌج١بٔٛ ثمغُ اٌزشث١خ اٌّٛع١م١خ
 عبِؼخ أع١ٛؽ –و١ٍخ اٌزشث١خ إٌٛػ١خ 

 

ثذأ ظٙٛس اٌىٛٔش١شرٛ فٟ ِـٍغ اٌمشْ اٌضبِٓ ػشش، ٚ٘ٛ فٟ أثغؾ طٛسٖ اٌمذ٠ّخ ٘ٛ ِإٌف 

٥ٌطٛاد، أِب ا٤ٚسغٓ ف١ٙزُ ثاثشاص اٌظفبد اٌخبطخ ثىً عـش ِٓ أعـش اٌؼٕبطش اٌّشزشوخ ف١ٗ، ٚرٌه ِٓ 

ب وً ِٓ ا٤ٚسغٓ خ٩ي اٌّؼبٌغخ اٌزجبد١ٌخ، فمذ اؽزٜٛ ػٍٝ فمشاد ٥ٌٚسغٓ ٚؽذٖ رزجب٠ٓ ِغ فمشاد ٠شزشن ف١ٙ

ٚا٤طٛاد أٚ فمشاد ٥ٌطٛاد ٚؽذ٘ب رزجب٠ٓ ِغ فمشاد ٥ٌطٛاد ٤ٚٚسغٓ ِؼبً، ٚوبْ إٌّٙظ اٌّٛع١مٟ ف١ٙب 

ِّبص٩ً ٌّٕٙظ اٌظٛٔبرٗ أٞ ث١ٌٛف١ٔٛبً، ٚثبٌزذس٠ظ أطجؼ اٌىٛٔش١شرٛ ط١غخ ٨٣ٌد ِغ اؽزفبظٗ ثظفز١ٗ ا١ٌّّضر١ٓ 

بد١ٌخ ٌٍىزً اٌزٛٔب١ٌخ، رـٛس أعٍٛة اٌزأ١ٌف ٌٍىٛٔش١شرٛ ٚأطجؼ ٠ىزت ّٚ٘ب: ا٤عٍٛة اٌج١ٌٛفٟٛٔ، ٚاٌّؼبٌغخ اٌزج

 ١ٌٍذ ا١ٌغشٜ. 

٘ذف اٌجؾش ئٌٝ اٌزؼشف ػٍٝ اٌخظبئض اٌف١ٕخ ٚاٌزم١ٕخ ٤عٍٛة فشأض ش١ّذ ِٓ خ٩ي وٛٔش١شرٛ 

ٌزؾغ١ٓ اٌج١بٔٛ ١ٌٍذ ا١ٌغشٜ، ٚاثزىبس رذس٠جبد رم١ٕخ رىْٛ ِغزٕجـخ ِٓ اٌزم١ٕبد اٌزٟ ٚسدد فٟ اٌىٛٔش١شرٛ 

 ِٙبساد ا١ٌذ ا١ٌغشٜ ٌذٜ ػبصفٟ اٌج١بٔٛ.

رىٛٔذ اٌؼ١ٕخ ِٓ اٌؾشوخ ا٨ٌٚٝ ٌىٛٔش١شرٛ اٌج١بٔٛ ١ٌٍذ ا١ٌغشٜ ٚا٤ٚسوغزشا ٌفشأض ش١ّذ، ٚارجغ اٌجبؽش      

 إٌّٙظ اٌٛطفٟ )رؾ١ًٍ اٌّؾزٜٛ(، ٚلذ اعزـبػذ اٌجبؽضخ ا٦عبثخ ػٓ اٌزغبؤ٨د اٌجؾض١خ.

 ٍخض اٌجؾش ثبٌٍغز١ٓ اٌؼشث١خ ٚا٤عٕج١خِٚ –ٚاخززُ اٌجؾش ثبٌزٛط١بد 

 انكهمات الافتتاحٍة: 

 ا٤داء اٌغ١ذ، رى١ٕه اٌج١بٔٛ، اٌضخبسف اٌٍؾ١ٕخ، رّبس٠ٓ، رم١ٕخ اٌج١بٔٛ
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Innovative exercises drawn from Franz Schmitt's Piano Concerto for the Left 

Hand 

 

The concerto began to appear at the beginning of the eighteenth century, and in 

its simplest ancient form it is a composition of voices. As for the organ, it is 

concerned with highlighting the characteristics of each line of the common elements 

in it, through reciprocal treatment. It contains paragraphs for the organ alone that 

contrast with paragraphs in which each has a common element. Of the organ and 

voices, or passages for voices alone, contrasting with passages for voices and organ 

together, the musical approach in it was similar to the sonata approach, that is, 

polyphonic. Gradually, the concerto became a form for instruments while retaining its 

two distinctive characteristics: the polyphonic style, and the alternating treatment of 

tonal blocks. The composing style of the concerto developed and became written for 

the Left Hand. 

The research aimed to identify the artistic and technical characteristics of Franz 

Schmidt's style through the Piano Concerto for the Left Hand, and to create technical 

exercises that were derived from the techniques contained in the concerto to improve 

the skills of the left hand of pianists. 

The sample consisted of the Piano Concerto for the Left Hand and Orchestra 

by Franz Schmidt. The researcher followed the descriptive approach (content 

analysis), and the researcher was able to answer the research questions. 

The research concluded with recommendations and a summary of the research in 

Arabic and foreign languages 

Opening words: 

Piano technique, exercises, melodic ornaments, good performance. 
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 المصري لنشر التوعية بمخاطر جرائم الأنترنت توظيف أغنية الطفل

 هيام سيد مجاهد /د
 ِذسط آٌخ اٌج١بٔٛ ثمغُ اٌزشث١خ اٌّٛع١م١خ

 ؿٕـب عبِؼخ –و١ٍخ اٌزشث١خ إٌٛػ١خ 

 

٠ؼذ اٌغٕبء خبطخ ِٓ ا٤ٔشـخ اٌّٛع١مخ اٌّؾججخ ٌٍـفً فٟ ع١ّغ اٌّشاؽً اٌؼّش٠خ، وّب أٗ ٚع١ٍخ 

ٚلذ أطجؼ ا٤ٔزشٔذ فٟ ػظشٔب اٌؾذ٠ش ا٤داح رؼ١ّ١ٍخ رٙذف ئٌٝ أػ٩ء صمبفزٗ ػٓ ؿش٠ك رذػ١ُ ل١ّٗ اٌزشث٠ٛخ، 

أوضش ِؼشفخ ٚاؿ٩ػب، فبٌؼبٌُ ثذأ ٠زغغ اٌشئ١غ١خ ٌٍزٛاطً ٚاٌزؼٍُ ٌذٜ اٌىجبس ٚاٌظغبس، ِغ فبسق اْ ا٤ؿفبي 

ٌزٌه ٠ؼزجش ػٕظش اٌغ٩ِخ ِغأٌخ ِّٙخ رشغً ثبي اٌىض١ش٠ٓ ، وض١شاً اِبَ اػ١ٓ ا٤ؿفبي ِٓ خ٩ي شجىخ ا٤ٔزشٔذ

ِٓ ِؼ١ٍّٓ ِٚشث١١ٓ ِغ رضا٠ذ ٔغجخ عشائُ ا٤ٔزشٔذ، ٚٚلٛع ا٤ؿفبي فٟ ؽب٨د وض١شح ػؾ١خ ٌؼ١ٍّبد 

سعبد اٌغ١ش ئٔغب١ٔخ ٌزا سأد اٌجبؽضخ ػشٚسح اعزخذاَ ا٨غ١ٕخ وٛع١ٍخ ِإصشح ا٨عزذساط ٚا٨عزغ٩ي ٚاٌّّب

 ِّٚزؼخ ٌزٛػ١خ ا٤ؿفبي ثخـٛسح عشائُ ا٤ٔزشٔذ.

 :وٌنقسم هذا انبحث إنى جزئٍن

 اٌّفب١ُ٘ إٌظش٠خ اٌزٟ ٠ؾزٛٞ  -اٌذساعبد اٌغبثمخ اٌّشرجـخ ثّٛػٛع اٌجؾش) نظزي وٌشممالاطار ان

 ِشؽٍخ اٌـفٌٛخ اٌّزأخشح ــ عشائُ ا٤ٔزشٔذ(. –أغ١ٕخ اٌـفً  -ػ١ٍٙب اٌجؾش

  :لبئّخ  -ٔزبئظ اٌجؾش ٚرؾ١ٍٍٙب ٚاٌزٛط١بد - ا٤غبٟٔ اٌّجزىشح ِٓ لجً اٌجبؽضخ)الاطار انتطبٍقً وٌشمم

 .(ٍِٚخض اٌجؾش ٚا٩ٌّؽك اٌّشاعغ
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Utilizing the Egyptian Child song to raise awareness of the dangers of Internet 

crimes 

Singing is one of the favorite musical activities for children at all ages. It is 

also an educational means that aims to promote their culture by strengthening their 

educational values. In our modern era, the Internet has become the main tool for 

communication and learning for adults and children, with the difference that children 

are more knowledgeable and knowledgeable. It has begun to expand greatly before 

the eyes of children through the Internet, so the element of safety is considered an 

important issue that concerns many teachers and educators with the increasing rate of 

Internet crimes, and in many cases, children falling victim to luring, exploitation, and 

inhumane practices. Therefore, the researcher saw the need to use the song as an 

effective and enjoyable means. To educate children about the danger of Internet 

crimes. 

This research is divided into two parts:                                                                                                 

 The first part: is theoretical and includes (previous studies related to the 

research topic, theoretical concepts contained in the research - the child’s song 

- late childhood - Internet crimes) 

 The second part: includes songs created by the researcher - research results, 

analysis and recommendations - list of references, appendices and a summary 

of the research. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

  ـ 8 ـ

 

 ( عند ادولف جنسنL'inginuitéأسلوب أداء فالس البراعة )

 جيهان عزت الشافعى أ.د/

 أعزبر اٌج١بٔٛ ثمغُ اٌزشث١خ اٌّٛع١م١خ
 عبِؼخ ؿٕـب - و١ٍخ اٌزشث١خ إٌٛػ١خ

 مروة كمال فؤاد أ.م.د/

 اٌج١بٔٛ اٌّغبػذ أعزبر 
 ثمغُ اٌزشث١خ اٌّٛع١م١خ 

 ؿٕـب عبِؼخ - و١ٍخ اٌزشث١خ إٌٛػ١خ 

 م.م/ ميرنا يعقوب فيلبس واصف 

  ِذسط ِغبػذ
 ثمغُ اٌزشث١خ اٌّٛع١م١خ

 ؿٕـب   عبِؼخ - و١ٍخ اٌزشث١خ إٌٛػ١خ
                                                  

 ا٨ٔفؼب١ٌخػٍٝ اٌزار١خ ٚاٌزشو١ض اٌمشْ اٌزبعغ ػشش ثبٌخ١بي ٚاٌزؼج١ش اٌؼبؿفٟ،  فٟئرغّذ اٌّٛع١مٝ 

ِٚغ ، ، ٚ٘ٛ ِب٠ؼشف ثبٌؼظش اٌشِٚبٔز١ىٟاٌمبٌت اٌّٛع١مٝ ثؾش٠خ أوضش ِٓ اٌى٩ع١ى١خ ٚاعزخذاٌٍَّإٌف، 

ج١بٔٛ عٛاء ٌٍج١بٔٛ رـٛس آٌخ اٌج١بٔٛ فٟ رٍه اٌفزشح ا٘زُ اٌّإٌفْٛ اٌّٛع١م١ْٛ ثىزبثخ ِإٌفبد ِٛع١م١خ ٢ٌخ اٌ

ُ٘ اٌشلظبد اٌّؼشٚفخ فٟ اٌمشْ اٌزبعغ ػشش أأشٙش ٚٚرؼزجش سلظخ اٌفبٌظ ِٓ ، ِٕفشداً اِٚغ ا٤ٚسوغزشا

ادٌٚف عٕغٓ" ِٚٓ اُّ٘ٙ اٌّإٌف ٚاٌّؼٍُ ٚػبصف اٌج١بٔٛ ا٤ٌّبٟٔ"، ؽ١ش عزثذ اٌؼذ٠ذ ِٓ اٌّإٌف١ٓ اٌّٛع١م١١ٓ

ع١م١١ٓ ٌىْٛ ِٛع١مبٖ ِٓ اوضش اٌٛاْ اٌّٛع١مٝ اٌزٟ رمذَ فٟ اٌزٞ ٠ؾزً ِىبٔخ ِشِٛلخ ث١ٓ اٌّإٌف١ٓ اٌّٛ

فمذ ػشف ػٕٗ أٗ ، اٌؾف٩د اٌؼبِخ ٚخبطخ اػّبٌٗ ٢ٌخ اٌج١بٔٛ اٌزٟ رظٙش اٌشٚػ اٌشِٚبٔز١ى١خ ِٚٛ٘جزٗ اٌؼجمش٠خ

ؽ١ش ر١ّضد ، ٚثبٌشغُ ِٓ رأصشٖ ا٨ اْ ٌٗ أعٍٛة خبص ثٗخ١ٍفخ سٚثشد شِٛبْ ٚرأصش ا٠ؼبً ثفشأض شٛثشد

ؽ١ش اِزٍه ، اٌؾبٔٗ ثبٌٕؼِٛخ ٚاٌٙبس١ِٔٛبد سف١ؼخ اٌّغزٜٛ ِغ ظٙٛس اؽغبعٗ، ٚاعزـبع اْ ٠ٕزظ فٕبً خبطبً ثٗ

اٌىض١ش ِٓ اٌّإٌفبد اٌم١ّخ ٚاٌّزٕٛػخ ِب ث١ٓ ِإٌفبد ٌٍج١بٔٛ إٌّفشد ٚصٕبئٟ اٌج١بٔٛ ٚا٤غبٟٔ ِٚإٌفبد 

، ٚلذا سأد اٌجبؽضخ ػشٚسح رٕبٌٚٗ ثبٌذساعخ ٚاٌف فبٌغبد ِزٕٛػخ ٌٍج١بٔٛ ِٕٙب فبٌظ اٌجشاػخ، ٥ٌٚسوغزشا

 ٚاٌزؾ١ًٍ ٔظشاً ٌزٕٛع اٌزم١ٕبد اٌؼضف١خ ثٗ.

 - فشٚع اٌجؾش - أ١ّ٘خ اٌجؾش - أ٘ذاف اٌجؾش - ِشىٍخ اٌجؾش –اٌّمذِخ  واشتمم انبحث عهى :

 .ِظـٍؾبد اٌجؾش - دٚاد(أ - ػ١ٕخ – ِٕٙظ - )ؽذٚد اعشاءاد اٌجؾش

 اٌفبٌظ(. –اٌشِٚبٔز١ىٟ  اٌؼظش – ؽ١بح اٌّإٌف) ٚرٕبٚي اٌجؾش ا٨ؿبس إٌظشٞ ٠ٚشًّ ٔجزح ػٓ :

 ٚلذ رُ رؾ١ًٍ ػ١ٕخ اٌجؾش ِٛػؾٗ و١ف١خ ا٤داء اٌغ١ذ ٌٍّإٌفخ ِٓ خ٩ي اٌزؾ١ًٍ اٌؼضفٝ ٌٙب
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The Performance Style Of The Ingenuity Waltz (L'inginuité) By Adolf Jensen 

Music in the nineteenth century was characterized by imagination and 

emotional expression, and a focus on the emotional subjectivity of the composer, and 

the use of the music form more freely than classical, which is known as the Romantic 

era. With the development of the piano instrument in that period, composers were 

interested in writing musical compositions for the piano instrument, whether for the 

piano alone or for the piano. With the orchestra, the waltz is considered one of the 

most famous and important dances known in the nineteenth century, as it attracted 

many composers, the most important of whom is the German author, teacher, and 

pianist “Adolf Jensen,” who occupies a prominent position among composers 

because his music is one of the most colorful types of music presented at concerts. 

The public, especially his works for the piano, show the romantic spirit and his 

genius talent. He was known to be the successor to Robert Schumann and was also 

influenced by Franz Schubert. Despite his influence, he had a style of his own, as the 

bar was characterized by smoothness and high-level harmonies with the emergence of 

his feeling, He was able to produce an art of his own, as he possessed many valuable 

and diverse compositions, including compositions for solo piano, duo piano, songs, 

compositions for orchestra, and a thousand various waltzes for the piano. And he 

composed many waltzes for the piano, including the Ingenuity waltz. The researcher 

saw the need to study and analyze it due to the diversity of its playing techniques 

The research includes: the introduction – the problem of the research – the aims of 

the research – the importance of the research  - suppositions and search procedures 

(limits – method – samples – tools)  The research deals with the theoretical frame 

which includes an overview of: (the composer's life - the romantic era - the waltz). 

The sample of the research has been analyzed showing the good performance of the 

composition through analyzing them. 

The researcher ended her research with the results, recommendations and the 

references . 
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 ات أستراتيجية   من مهار(  Substitutرة الأستبدال )م مهااستخدلأمقترح  رتصو

SCAMPER لأناشيد المدرسيةلإبتكار مصاحبة  اتللتغلب على بعض صعوب 

 يمن أحمد محمد عطيهأأ.د / 

ٚا٠٦مبع اٌظٌٛف١ظ ٚا٨سرغبي  أعزبر
اٌؾشوٟ ثمغُ اٌؼٍَٛ اٌّٛع١م١خ 

 اٌزشث٠ٛخ ٚٚو١ً و١ٍخ اٌزشث١خ اٌّٛع١م١خ
 –ٌشإْٚ اٌزؼ١ٍُ ٚاٌـ٩ة عبثمب

 عبِؼخؽٍٛاْ

 حمدي عمارةلأأ.م.د/ مروه السيد ا

أعزبر اٌظٌٛف١ظ ٚا٨سرغبي ٚا٠٦مبع 
 اٌؾشوٟ

 خ ثمغُ اٌزشث١خ اٌّٛع١م١
 عبِؼخ ؿٕـب – و١ٍخ اٌزشث١خإٌٛػ١خ

فايز لبيب ميخائيل د/ كرستين  

ِذسط اٌظٌٛف١ظ ٚا٨سرغبي ٚا٠٦مبع 
 اٌؾشوٟ ثمغُ اٌزشث١خ اٌّٛع١م١خ 

 عبِؼخ ؿٕـب – إٌٛػ١خ و١ٍخ اٌزشث١خ

 أحمد محمد محمد حامد أحمد / م.م

 ثمغُ اٌزشث١خ اٌّٛع١م١خ  ِذسط ِغبػذ
 ؿٕـب   عبِؼخ - و١ٍخ اٌزشث١خ إٌٛػ١خ

 

ة أصٕبء ِؾبٌٚخ ئثزىبس ٩اٌـ ػٍٝ ثؼغ اٌظؼٛثبد اٌزٟ رٛاعٗ٘ذف اٌجؾش اٌؾبٌٝ ئٌٝ ِؾبٌٚخ اٌزغٍت 

ِٓ  (Substitutسح )ا٤عزجذاي  غزخذَ ِٙبػ ٠رظٛس ِمزش ػذاد٩ي ئٔشب٠ذ اٌّذسع١خ، ٚرٌه ِٓ خ٥ٌِظبؽجخ 

 عبثخ ػٍٝ اٌزغبؤي اٌزب٦ٌٟٚؽبٚي اٌجؾش ا SCAMPER  اد اعزشار١غ١خِٙبس

 SCAMPER ادِٓ ِٙبس(  Substitutسح ا٤عزجذاي )ِٙبَ اعزخذ٤ ٍزغٍت ػٍٝاٌّمزشػ ٌ ِب اٌزظٛس 

 ٔبش١ذ اٌّذسع١خ؟٥ٌ ٌٍزغٍت ػٍٝ ثؼغ طؼٛثبد اثزىبس ِظبؽجخ

 عبثخ ػٍٝ أعئٍخ اٌجؾش ٌٚزؾم١ك أ٘ذاف٧ٌٗٚرُ اعزخذاَ إٌّٙظ اٌٛطفٟ اٌزؾ١ٍٍٟ 

ػذ ٠غب اعزشار١غ١خ  أْ اعزخذاَ  ِٚٓ أُ٘ إٌزبئظ اٌزٟ رٛطً ئ١ٌٙب اٌجؾش ِب ٠ٍٟ

 ٥ٔبش١ذ اٌّذسع١خٌاٌزغٍت ػٍٝ ثؼغ طؼٛثبد ئثزىبس اٌّظبؽجخ  ة ٚاٌذاسع١ٓ ػ٩ٍٝاٌـ

ثبعزخذاَ رٕبدٞ    رغب٘بد اٌزشث٠ٛخ اٌؾذ٠ضخ اٌزٟا٤ حِغب٠شح عبءد اٌزٛط١بد ِٕبشذح ئٌٝ ػشٚسوّب   

ٚاٌذاسع١ٓ فٟ وبفخ ة ٩رٛاعٗ اٌـاٌزٟ   اٌظؼٛثبدأٚعٗ  ١غ١بد اٌزؼ١ّ١ٍخ ٌٍزغٍت ػٍٝشارزا٤عوبفخ اٌغجً ٚ

 اد ٚإٌّب٘ظ اٌذساع١خ اٌّخزٍفخ .اٌّمشس
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A proposed scenario for using the Substitut skill from the SCAMPER strategy 

skills to overcome some of the difficulties of creating songs associated with 

school songs. 

The Current Research Aimed to Try to Overcome Some of the Difficulties 

Facing Students While Trying to Innovate Accompanying School Songs, by 

Preparing a Proposed Conception that Uses the Skill (Substitute) of the SCAMPER 

Strategy Skills and the Research Tried to Answer the Following Question: 

   • What is the Proposed Concept for Using the SCAMPER Skill to Overcome Some 

of the Innovation Difficulties Associated with School Songs? 

The Descriptive Analytical Approach was Used to Answer the Research 

Questions and to Achieve Its Objectives, and the Most Important Results of the 

Research are the Following: 

  • Using the SCAMPER Strategy Helps Students and Learners Overcome Some of 

the Innovation Difficulties Associated with School Songs. 

The Recommendations also Appealed to the Need to Keep Pace with Modern 

Educational Trends that Call for the Use of all Educational Means and Strategies to 

Overcome the Difficulties Facing Students and Learners in all Different Courses and 

Curricula 
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ج العربي ستفادة منها في الصولفيلأالغير شائعةوا تدريبات لحنية مبتكرة في المقامات

 لمرحلة الدراسات العليا

 أكرم محمد نمير أ.د/

أعزبر اٌّٛع١مٝ اٌؼشث١خ ثمغُ اٌزشث١خ 
ٚٚو١ً و١ٍخ اٌزشث١خ  اٌّٛع١م١خ

إٌٛػ١خ ٌشئْٛ خذِخ
عبِؼخ ؿٕـب – اٌّغزّغ ٚاٌج١ئخ

 

 أ.م.د/ ميرال محمود بدران

أعزبر اٌّٛع١مٝ اٌؼشث١خ اٌّغبػذ 
 ثمغُ اٌزشث١خ اٌّٛع١م١خ 
 ؿٕـب و١ٍخ اٌزشث١خ إٌٛػ١خ عبِؼخ

 هاجر إيمن عيد توفيق/ م.م

 ِذسط ِغبػذ 
 ثمغُ اٌزشث١خ اٌّٛع١م١خ 

 ؿٕـب   عبِؼخ - و١ٍخ اٌزشث١خ إٌٛػ١خ

رىل اىى احتىاء مثٍشٍِ  ٍقاٍاتها اىشائؼح واىغٍش شائؼح، وٌشجغتتٍَض اىَىسٍقى اىؼشتٍح تىفشج وتؼذد 

ٍقاٍاتها ػيى ثلاثح أستاع اىْغَح، ٍَا أفسح اىَجاه ىتْاوه اىؼذٌذ ٍِ اىتْىٌؼاخ فً الأجْاط واىتشامٍة اىتً تٍَض 

 .مو ٍِ تيل اىَقاٍاخ وتجؼو ىها طاتؼا خاصا

 واىغٍش شائؼح،وتاىشغٌ ٍِ هزا اىثشاء اىنثٍش واىتىسغ فً دائشج اىَقاٍاخ اىؼشتٍح اىَىسوثح اىشائؼح ٍْها 

 ٌضاه ٍؼظٌ اىَيحْىُ اىَؼاصشوُ ٌتؼاٍيىُ ٍغ اىنٌ اىشائغ ٍِ اىَقاٍاخ اىشائؼح واىَتؼاسف ػيٍها. لا

حٍث أُ هْاك ٍجَىػح وفٍشج ٍِ اىَقاٍاخ ىٌ ٌتطشق ىها اىنثٍش ٍِ اىثاحثٍِ واىذاسسٍِ وهً اىَقاٍاخ 

اىشىق  – اىثستْناس – اىضّجشاُ -  اىحجاص اىغشٌة اىغٍش شائؼح اىتً ىٌ ٌتطشق ىها اىنثٍش ٍِ اىَيحٍِْ ٍثو ٍقاً:

 .الأثشمشد وغٍشهٌ ٍِ اىَقاٍاخ اىغٍش شائؼح اىتً ٌَنِ الأستفادج ٍْها فً اىصىىفٍج اىؼشتً – أفض

وفً هزا اىثحث تتؼشض اىثاحثح ىيَقاٍاخ اىغٍش شائؼحالأستخذاً فً أىحاُ الأغاًّ اىؼشتٍح، وٍِ 

 : تحتىي ػيى اىَقاٍاخ اىغٍش شائؼحأشهشتيل الأغاًّ اىؼشتٍحاىتً 

ٍِ أىحاُ ٍحَذ )فً قيثً غشاً ٍِ أىحاُ ػثذ اىؼظٌٍ ٍحَذ فً ٍقاً اىحجاص اىغشٌة(،)ظيَىٓ 

ىسح فامش ٍِ أىحاُ سٌاض اىسْثاطً فً ٍقاً اىشىق أفضا(،)سٌذاك ٍِ أىحاُ ) ػثذاىىهاب فً ٍقاً اىثستْناس(،

 أحَذ صذقً فً ٍقاً الأثشمشد(.

ىلاستفادج ٍْها فً  فنشخ اىثحث، حٍث سأخ اىثاحثح تْاوه اىَقاٍاخ اىغٍششائؼح  وٍِ هْا جاءخ

اىصىىفٍج اىؼشتً ىَشحيح اىذس اساخ اىؼيٍا، حٍث تشي اىثاحثحأّْا أصثحْاتحاجح ٍيحح اىى تىسغ دائشج اىَقاٍاخ 

ْا وأخشاجها فً صٍاغاخ اىغٍش شائؼح ىٍستفٍذ ٍْها اىذاسسٍِ واىثاحثٍِ،فتْىع هزٓ اىَقاٍاخ ٌؤدي إثشاء ٍؤىفات

 وتذسٌثاخ ىحٍْح جذٌذج.

ٍْهج  – اىثحث حذود  –تساؤلاخ اىثحث  - أهذاف اىثحث – ٍشنيح تحث – اشتَو اىثحث ػيى: ٍقذٍح

 .أدواخ اىثحث – ػٍْح اىثحث – اىثحث

 ػشض الإطاس اىْظشي اىزي اشتَو ػيى:

 اىغٍش اىشائؼح وٍساساتها اىيحٍْح .اىتؼشف ػيى الأىحاُ اىغْائٍح اىتً تحتىي ػيى اىَقاٍاخ  -1

 .وتشمٍثاتها اىيحٍْح ٍِ حٍث خصائصها وأتؼادها اىتؼشف ػيى اىَقاٍاخ اىغٍش اىشائؼح -2

 .اىتؼشف ػيى اىَيحٍِْ اىزٌِ تطشقىا فً أىحاّهٌ اىغْائٍح ىيَقاٍاخ اىغٍش اىشائؼح -3

اىؼيٍا ٍِ خلاه ىَشحيح اىذساساخ  استْثاط تذسٌثاخ ىحٍْح ٍثتنشج ىلاستفادج ٍْها فً اىصىىفٍج اىؼشتً -4

 .الأىحاُ اىغْائٍح اىتً تحتىي ػيى اىَقاٍاخ اىغٍش اىشائؼح

  :ػشض ىلإطاساىتطثٍقً اىزي اشتَو ػيى

ٍْتقاج ٍِ الأىحااُ اىغْائٍح فً اىقشُ اىؼششٌِ اىتً احتىخ ػيى اىَقاٍاخ غٍش اىشائؼح تهذف  تحيٍو ػٍْح

فً الأىحاُ اىغْائٍح وتذسٌثاخ ىحٍْح ٍثتنشج فً هزٓ اىَقاٍاخ غٍش اىىصو اىى أساىٍة تىظٍف هزٓ اىَقاٍاخ 

 .ىلاستفادج ٍْها فً اىصىىفٍج اىؼشتً حاىشائؼ

 .واختتٌ اىثحث تاىْتائج والإجاتح ػيى تساؤلاخ اىثحث واىتىصٍاخ واىَشاجغ وٍيخص اىثحث
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Innovative melodic exercises in unfamiliar maqams and 

benefiting from them in Arabic Solfege for the upper stage 

Arabic music is characterized by the abundance and multiplicity of its common 

and uncommon maqams. This is due to the fact that many of its maqams contain 

three-quarters of a tone, which has paved the way for many variations in genres and 

compositions that distinguish each of these maqams and give them a special 

character. 

Despite this great wealth and expansion in the range of inherited Arabic 

maqams, both common and uncommon, most contemporary composers still deal with 

the common quantity of common and recognized maqams. 

As there is an abundant group of maqams that have not been addressed by 

many researchers and scholars, they are uncommon maqams that many composers 

have not addressed, such as the maqams of: - Hijaz Al-Gharib - Al-Zanjran - Al-

Bastankar - Al-Shuq Afza - Al-Atharkurd and other uncommon maqams that can 

be used in writing. Arabic Solfege. 

In this research, the researcher is exposed to the maqams that are not 

commonly used in the melodies of Arabic songs. Among the most famous of these 

Arabic songs that contain the uncommon maqams are: - 

(In My Heart Is Love composed by Abd al-Azim Muhammad in the Maqam al-

Hijaz al-Gharib), (Zalmuhu composed by Muhammad Abd al-Wahhab in the Maqam 

al-Bastankar), (I Still Faker composed by Riad al-Sunbati in the Maqamal-Shouq 

Afza), (Ridak composed by Ahmed Sidqi in the Maqam al-Athar Kurd). 

From here came the idea of the research, as the researcher decided to address 

uncommon maqamat to benefit from them in Arabic Solfege for the postgraduate 

stage. The researcher believes that we have become in urgent need of expanding the 

circle of uncommon maqamat for the benefit of scholars and researchers. The 

diversity of these maqamat l eads to enriching our writings and producing them in 

formulations. And new melodic exercises. 
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 دراسة تحليلية لأساليب توظيف الألحان الشعبية في الدراما المصرية السينمائية

 في القرن العشرين والاستفادة منها في التأليف والتوزيع العربي 

 أكرم محمد نمير أ.د/

أعزبر اٌّٛع١مٝ اٌؼشث١خ ثمغُ اٌزشث١خ 
ٚٚو١ً و١ٍخ اٌزشث١خ إٌٛػ١خ  اٌّٛع١م١خ

  اٌّغزّغ ٚاٌج١ئخ ٌشئْٛ خذِخ
 عبِؼخ ؿٕـب 

 ميرال محمود شفيعأ.م.د/ 

 اٌّٛع١مٝ اٌؼشث١خ اٌّغبػذأعزبر 
 خ ثمغُ اٌزشث١خ اٌّٛع١م١

 عبِؼخ ؿٕـب – إٌٛػ١خ و١ٍخ اٌزشث١خ

أحمد صابر المتوليد/   

 ِذسط اٌّٛع١مٝ اٌؼشث١خ 
 ثمغُ اٌزشث١خ اٌّٛع١م١خ 

 عبِؼخ ؿٕـب – إٌٛػ١خ و١ٍخ اٌزشث١خ

 إسلام سمير القمريأ/ 

 ثمغُ اٌزشث١خ اٌّٛع١م١خ  اٌّؼ١ذ
 ؿٕـب   عبِؼخ - و١ٍخ اٌزشث١خ إٌٛػ١خ

رؼزجش ا٤ف٩َ اٌغي١ّٕبئ١خ ِيٓ أوضيش اٌفٕيْٛ عّب١٘ش٠يٗ ٚألٛا٘يب ريأص١شا ػٍيٟ إٌيبط ٚثبٌزيبٌٟ أوضيش أزشيبسا             

 ا٦ػيبءح  – ا٦خشاط - اٌزظ٠ٛش – اٌغ١ٕبس٠ٛ – ٚرٌه ٨ؽزٛائٙب ػٍٟ اٌؼذ٠ذ ِٓ اٌفْٕٛ )اٌذ٠ىٛس ٚأعًٙ رٕب٨ٚ،

 اٌخ(… اٌّٛع١مٟ - ا٩ٌّثظ –

٨ ٠مً دٚس اٌّٛع١مٟ فٟ رغغ١ذ ِشب٘ذ اٌؼًّ اٌذساِٟ أ١ّ٘خ ػٓ اٌؼٕبطيش ا٦ثذاػ١يخ اٌّخزٍفيخ اٌّىٛٔيخ     

ضٍٗ ِضً ثبلٟ ػٕبطش اٌؼًّ ؽ١ش رشرجؾ اٌّٛع١مٟ ٌٍؼًّ اٌفٕٟ، فٟٙ رؼزجش ػٕظشا ٘بِب فٟ ٔغ١ظ اٌؼًّ اٌفٕٟ ِ

ثبٌؾشوخ اٌذسا١ِخ ٚرزبثغ ا٤ؽذاس ِٓ اٌجذا٠خ ئٌٟ إٌٙب٠خ، فٟٙ رىْٛ ِغ اٌظٛسح اٌّشئ١خ ٚؽيذٖ اليٛٞ ثىض١يش ِيٓ     

آ٨د...اٌيخ( ٌٍزؼج١يش ػيٓ    -ئ٠مبػيبد  -اسرجبؿٙب ثبٌفْٕٛ ا٤خيشٜ، فبٌّٛعي١مٟ ثّبٌٙيب ِيٓ ئِىبٔيبد ػذ٠يذح )ِمبِيبد       

 سا١ِخ اٌّخزٍفخ رؼـٟ ٔٛػ١بد رؼج١ش٠ٗ ٌزغغ١ذ ٚرأو١ذ ِب رؾ٠ٛٗ اٌظٛسح.اٌّٛالف اٌذ

رضخش ا٤ف٩َ اٌغ١ّٕبئ١خ اٌّظش٠خ ثبؽزٛائٙب ػٍٟ اٌؼذ٠ذ ِٓ ا٤ٌؾبْ اٌشؼج١خ، فبٌجٕبء اٌفٕٟ ٌٍؾٓ اٌشيؼجٟ  

عيبءد   ٠ز١ّض ثجغبؿٗ اٌىٍّبد ٚثغبؿٗ ا٤ٌؾبْ، ٚا٤غبٟٔ اٌشؼج١خ ٌٙب شأْ ػظ١ُ فٟ ِؼشفٗ صمبفيخ اٌشيؼت ؽ١يش   

َ ثزغيغ١ً ػيذد   2393، 2391َأُ٘ رٛط١بد ِإرّشاْ اٌّٛع١مٟ اٌؼشث١خ اٌٍزاْ رُ أؼمبدُ٘ فيٟ اٌميب٘شح ػيبِٟ    

 وج١ش ِٓ ا٤ٌؾبْ اٌشؼج١خ اٌّظش٠خ اٌزٟ رؼذ ٌٛؽبد رؼج١ش٠ٗ رظٛس ؿجبئغ اٌشؼٛة ٚرؼىظ أفؼب٨رٗ ٚأؽبع١غٗ.

ثيب٤ف٩َ اٌغي١ّٕبئ١خ ثبٌيذساِب اٌّظيش٠خ،      ِٓ خ٩ي اعزّبع اٌجبؽش ٌٍؼذ٠ذ ِيٓ ا٤ٌؾيبْ اٌشيؼج١خ اٌّظيبغخ    

فىييش فييٟ ؽظييش ٘ييزٖ ا٤ٌؾييبْ ٚرؾ١ٍٍٙييب ٌٍٛطييٛي ئٌييٟ ِؼشفييٗ أعييب١ٌت رٛظ١فٙييب ٌٍزؼج١ييش ػييٓ اٌّٛالييف اٌذسا١ِييخ      

 اٌّخزٍفخ، ِٚٓ صُ ا٨عزفبدح ِٕٙب فٟ ِبدح اٌزأ١ٌف ٚاٌزٛص٠غ.

 -اٌجؾيش  خػ١ٕي  - فيشٚع اٌجؾيش   - أ٘ذاف اٌجؾيش  - ِشىٍخ اٌجؾش ٚاٌذساعبد اٌغبثمخاشتمم عهً انفصم الأول: 

 .اٌذساعبد اٌغبثمخ

ا٦ؿييبس إٌظييشٞ اٌييزٞ أشييزًّ ػٍييٝ ع١ّييغ اٌّفييب١ُ٘ إٌظش٠ييخ اٌّشرجـييخ ثّٛػييٛع   اشللتمم عهللً انفصللم انثللانً: 

 اٌجؾش.

 ا٦ؿبس اٌزؾ١ٍٍٟ ٌؼ١ٕخ اٌجؾش.انفصم انثانث: أشتمم عهى 

اٌّغيزخذِخ ٍِٚخيض اٌجؾيش ثبٌٍغيخ     ٔزيبئظ اٌجؾيش ٚرفغي١ش٘ب ٚاٌزٛطي١بد ٚاٌّشاعيغ      انفصم انزابع: أشتمم عهلى  

 اٌؼشث١خ ٚاٌٍغخ ا٦ٔغ١ٍض٠خ
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An analytical study of the methods of employing popular melodies in Egyptian 

cinematic drama in the twentieth century and benefiting from them in Arabic 

composition and orchestration 

Cinema films are considered one of the most popular arts and have the 

strongest influence on people, and therefore the most widespread and easiest to 

consume, because they contain many arts (decoration, script, photography, direction, 

lighting, clothing, music, etc .(.  

The role of music in embodying the scenes of a dramatic work is no less 

important than the various creative elements that make up the artistic work. It is 

considered an important element in the fabric of the artistic work, just like the rest of 

the elements of the work, as music is linked to the dramatic movement and the 

sequence of events from beginning to end. With the visual image alone, it is stronger. 

With much of its connection to other arts, music, with its many capabilities (maqams, 

rhythms, instruments, etc.) to express different dramatic situations, gives expressive 

qualities to embody and confirm what the image contains. 

Egyptian cinema films abound in containing many popular melodies. The 

artistic structure of the popular melody is characterized by the simplicity of the words 

and the simplicity of the melodies, and the popular songs have a great importance in 

knowing the culture of the people, as the most important recommendations of the two 

Arab music conferences that were held in Cairo in 1932 AD and 1969 AD came by 

recording a large number of Egyptian folk melodies are expressive paintings that 

depict the nature of people and reflect their emotions and feelings. 

Through the researcher's listening to many popular melodies in Egyptian drama 

films, he thought about inventorying and analyzing these melodies in order to gain 

insight into the methods of using them to express different dramatic situations, and 

then benefit from them in composition and arrangement. 

Chapter One: The research problem and previous studies - research objectives - 

research hypotheses - research sample - previous studies 

Chapter Two: The theoretical framework that includes all the theoretical concepts 

related to the research topic 

Chapter Three: includes the analytical framework for the research sample 

Chapter Four: The research results, their interpretation, recommendations, 

references used, and a summary of the research in Arabic and English 

 

 

 


